THE PLAYS

By LAWRENCE REAMER. |

HE art of Sarah Bernhardt as
1t was divuiged last Monday |
in “The Denth of Cleopatra’

worth the study of all!

young actresses, Tt revealed what '
ieed to the Mfinest fMashes of
por genius,  Just as she was always
wilmirnble in the iragedy of

e of Corneflie than in the 'pln:r-'

that Sardou or his successors wrote for |

vor. wo was sho superior In the tuuch-{
1ag Cplsode of the sulclde of the Bgyp- |

thin queen to the lovthsome “'I'he Holo- f

caust,” which followed, 1t was true

of the actress even in the days of her
prime that ahe was finer (n the worthy
pasrs of her repertoire than in the oc-
custonad pleces written for the Meplay
her most  eccentrie talents, One
whio has admired her Incomparable
performance of Phedre will never
wkerward have the same patience for

Vlorda Tosca, brilliant as that famous'

jmpersonntion wias from ts  merely

theatric glitter, '

Ro In her present progranvnes at the
FEmpire Theatre she is most reminis-
ant of her bhest davs In eplsodes that
wre of some Inherent merit. She sang
cxquisitely the phrases of Henrl Caln.
Her indication of the love and pride
of the sovereign who woukl not allow
kernei! 1o be dragged to Home at the
wheels of Octayia’s charfol and her
burning at’l‘a:-uon for Mare Antony
were indicated with superb dignity nmd
histrionism of the highest and purest
order. Nothing that Mme. Bernhardt
did on Monday was equal to this open-
g scone.

There are, of courss, personal beau-
tles In her acting which no others
will aver equal merely becnuse they .
canpot be Barah Bernhardt, Her in-'
comparable grace In the use of her
arms, the exquisite chant which she
uees In her minutes of tenderness and |
the mood of apparent ecstasy In which
she plays some entire scenes--hose
are some of the purely personal tralts
which contributed to her fame and are,
in the opinion of students of her art,
worth many times more than all her!
ciimaxes of fury, her snarling Mnd
barking and the rest of the bag o!
tricks which were thrown into the
Ligh lights by the Bardou theatre.
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Lucklly for the generation that s see- !

Ing her now for the first time, the

lovellest qualities of her art are those i.

which aro now In thelr best estate, '
fler physical powers are now, maore-
over, quite ineapable of supporting any ,
of the emotional tantrums of other
days,

There have been no imitators of the
great French actress, Jane Hading, who !
wns for & while regarded us a rival in |
Parls, pever modelled her #tyle on
Bernhardt's, She wuas wholly different |
in method, The personal note in Saral
Bernhordt was so strong thiat the -
tility of imitation was always obvious
Of course, there were
sdopt her most patent mannerisms and
ta attempt her most hysterical emo-
tional Nts, But they never progres=ed
bevond the externuls of her styic
Whmt hias made her great for o mony
yearn keepa her Incomparible to-day,
Blio in a tragedienne of the most ex-
nited amd classical gifts and not the
mere melodramatic actress that such
shetches as that rowdy Hitle thriller
“Tha Holocaust” would persuade one
wino hiad never seen her In anything
elsa. It was n® an actress of tragedy |
that she made her first success, That
artistle sanctification has clung to her|
throughout all the stages of n career |
which has not always been gulded by !
deforenen to the highest standamls of |
art. But the collaborution between the |
aciress and Victorlen Bardou was prob- |
ably the most successful commercially
ever known in the theatre,

No obsession of Mme., Bernhanit's
has ever puzaled lier admirers so mueh
&8 hor convictlon that she is able 1o
play maseuline roles, In the first place

actressaeas 1o

the assumption of male characters by |
women {5 one of the early crudities of |
tha theatrsa wihtch the procress of 'thm
art has left behind, There may be, for |

In=tance, much roles as Oliver Ticlst or |

-~

Current Productions,

Astor, ““Her Soldler Hoy
lnsco, “Seven Chances'; Booth,
"‘-ettlng Murried"; Brurnhull
“Keeping Up Appearances'; Ca-
“ino, “Follow Me''; Century, “The
Century  Girl"; Cohun, “Come
tiut of the Kitchen''; Cohan
Hurris, *Captain Kidd, Jr."”
{ umedy, the Washington bquarr
Pluyers; Cort, “Upstairs and
In.wn": Cort, *The Yellow Jack-
ol lr:terion. “Munjor Penden-
+ Eltinge, “Chesting Cheat-
l*.mplre. Mme. Surah Hern-
-lr!lt‘ Fort -elxhth Street, “The
Thirteenth (,huir' ; Forty- fourth
“treet, “Flora Belln"* Fulton,
"The Master”; Gaiety, "“Turn to
the Right"; Gnrrick “L'Aventu-
riere'’; Globe, “The Har, of
1. ifc"- Harris, “‘Our Little
droml “The B

Be-

Lmle. “Pierrot the Prodinl"-
lLongaere, *“Nothin but the
Truth”; Lyceum, “Mile-a-Minute
Kt-ndlll"' Manhattan  Opera
House, “Ben-Hur”; Maxine El-
lintt's, "l"ixln Elsur"- New Am-
4.-nlun. s ringﬂrnu
I'luyhouse, “The Man Whu Came
Hack”; Princess, Portmanteau;
I'unch and Judy, “Treasure lsl-
and" “Good Gracious
‘\nnnbtllc"- Shubert, “So Long
letty"s Thirty-ninth Street, “Old
I.uw 31"; Winter Garden, *'Show
of ond-n.

Motion plcturﬂ—uroml z
“The People va, John Doe
orty, “Intolerance’; Lsric “A
Ll’uuihuro Gods.”

|

" never

| Her Eaplet was the same.
| French soldier in the patriotis

b rexte of operetius,
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equally boyiah creations suited to pors
trayal by women, DBut they are few

| Indeed most of them would pe etter

played by certaln actors. As Oliver
even there would bs much more il-
lusion about Gareth Hughes than
Marie Doro. But the playing of men's
characters by women dates from an
unenltivated period that delighted In
the assumption of such chamcters ns
Othello, Falstaff and Hamlet ULy
women. Of course, nothing of the
kind would be tolerated on the stug
to-day.

But Mme,  Bernhiasit
thpukht that she conlid nct men's roles
in a way to deceive the publle. But she
tna  Her Hamlet wns Mme
Lernhardt travesty

han  evel

nothing elm
Bo is the

In

oplsod:
i

the Field

no suggestion

“From the Stage i
Honor." There =

anything but womanly gentlencss i

L

pathos about the Neure stretoligd o
aguinst the stump of Lhe tree Wl
such n clear mitded artist os M
Hornhardt should for o mlinate =i
prose that there 1= anything to toad thy
nudirnve to bellese that o man
wpeaking, 1t is not possthile 1o mugine
But It wnse over thus With e o
sumption of masguline roles, wlt o
| Bhplock s e voerthicless sahd Lo im
pend

I it through the woinen that opes
retta s to be relleved uf some of (s

most trying conventions?  Farlier in

the wseason Dorothy Donoelly  gave
sparkle and novelty to the text of
“Rlorn Bella,” while Rida J. Young

has accomplished as much for “Her
Boldier Boy'" at the Astor Theatre.
Then Clara Kummer has ofien been
called In.  There

in the scason that
oll Jjokes of the
about ta he expellad from the
Guy Bolton, who
came into the fleld with his bright in-
terpolations  in “Very Ciimnl  Bacdidies,™”
Dunidted with 1% G Wardehoisg in fosli-
| Toming o text for *° Miss Hpringtime

which wias refreshingly free from Ll
prevailing modeis o libretn jokes It
must be admitted that the two OHY
ern of the plecs at the New Amsier-

were kigns earliet
the moss coversi
routine  librettigis

were

day Theatrs dil defar to convention
Ly muking use of n palr of very old
ones, But @s & rule there wWias a re-

freshing freedom from this kind of
anality.

Now Miss Donnelly and Mre Youns
have spruced up o palr of trans wlitend
texta untll they hinve tuken on the ap
pearance of genuine brightness. More

Ork i

wWare
pretative
thely
e

shi

XY

TADAN BERNWARDT & 2
EMPIRE THEATRE.,

(=S ]

o thnt prevall here. 1t was mont |
nnd diverting.
cortininly  muost

the other dunces,

it charactepintio
lnrgely Inter-

vl imaginative enongh In
e, e fxhior dunes, inwhich
tradling  silken trousers
ineer threatencd to teip Bim up, nnd

would have proved the undaing of any

lesn skl artise,

the deuth of the fox

that ecould not stop danelng and finally

el of the constant «ffort,
of the
T hied

and unvsunl

the weurch
witeh for the sleeping infant

were  uneammonly  Interesting
Th were lirgely ples

of “Ivl

torind, Lut contein®d with more than
oiditnry  detinltengss 1o convey the
jmpres=ion  intendgd by the daneer, |
The prowling of the hangla or fumale

deail =hoswed all the nationn] peculinri-

trew of puis

gl westure to he observed

v dapanese grvaphic art, while the
death donee of (e fox, in which the
| diapierer ] o mask, had the sumea

strongly 1

it

tinal fieatures
It wondd of course, be much mores
fuctnre o dances o

um thesn

the peosmpoaniment of Japnnese masie

| it
| elve with
Intaresting
-fll.{al

ure ot present [tow ecnn
them a most absorbingly
improssion  of  Japaness
Tulle Lindenhn!l wna his

na they

art

eracefiul asslstnnt,

L over thelr humor s of & more ex |

pansive character than that which tha
Pold timers used 1o supply, “The line
of talk” an it might be culled g the
profesalon s of st ety difforent
Wiml, It ought to he worth
money thin the old fashioned
It entertuing thuse who wWauld yesen
or fuil altogether to understpnd i
former vorbal fun of the Tileetris s
Ha It |8 easy to extend the ehnd bl
ta the newer school Ibrettisgs
We feel o dehit of gratitude to them
for making the tark of hearing comie

LLE LR

ke ind,

opera & Nittle less difficult than it uFed |

! to be,
] — ——
|  Michlo Itow, the Japaness actor,
who came to New York from London
| and helped the Washington Sguare
| Players mount “Bushibo,” wave a
Lmltinn of dancingk at the Comedy
| Thentre last weok. It wias unfortunate
| for the artistle unities that it was not
| possible to uss Japanese music.  But
| the accompuniments were the music of
the maodern composers,  Rublustein,
{ Dellbes and the rest of the Occldentials
who provided the melodles and rhivthons
to which Itow gave his prosramnu
L g1e has hix museles under complote
| control, which was shown I the “Ci-
| price” dishce to the muse of the fiel.
catl from “Hylvin'  Here the diomee
who uses hils rms aulte o8 moeh w
Tis begse ooned Dios them wnador vorngilists
cuntral, thebbg hioand patiars
it he was coppnpedled to repeat o et
of the gulekly wnd necurately  pers
formed mameavies. which were done
whila the dancer was seated on o plat-
form, Techuleally  this awhley ement
Wkl WY A oy with thie ldesg of Lhe

i thi i

THE TI-IIATI!!.B THIS WEEK.

some hﬂrrulln. MNevivals Among

T AR IOl &

thin woeli,

the Dramatic Offerings.

Eurah Nerphardt will continns her
at the Empire  Theatre

appearing In some famillar

Fodos il others thst are nltogether
pew. The progesmmne for Monday and
Tuesdov esvetiing and Wodpesday innti-

—

Old Plays on New Stllel.

Director Bonheur of the Thea-
tre Francais will present to-mor-
row night at the Garrick Theutre
Emile Augier's “L'Aventuriere,”
which used to be admired here
when Jane Hading acted the role
of the beautiful heroine. The fa-
mous play will be presented by
the best powers of the company
at the Garrick Theatre, Claude
Henedict will act the leading role
opposite to Mlle, Darthy.

ll]-ram'eu Carson is the heroine
of the approaching production of
“Duddy Long-Legs'" at the Stand-
nrd Theatre, Jllhl like the hero-
ines of “Peg o' My Heart," all
the talented young ladies that
succeed Miss Chatterton are cer-
tuin to Le successful. There is
un exeellent company associnted
with Miss Curson,

Mes, Fiske, in her irresistibly
comic performunee of the hervine
of “Erstwhile Bugan,” will come
to the Hronx Opern House on
Monduy. This ix a performance
which no wdmirer of the nctress
should misg,

10, mo

“rr

| English langunge. will nave ita firat
professional perforfmance, so far A8
records show, In New York city. The
fourth play on Monday afternoon will
I “The Trimplet,” a dream plny by
Stuart Walker,

Uin Tuesdny afternoon thore will be
a Wil Including *“The Golden Doom"
and "The Goda of the Mountain."
“Voleen” will bo repeated, and also Mr,

Wilker's Interlude called “The \'ers"rnre

Naked Toy,”

On Thursday afternoon tho plays 10| other day, "and 1 hope that the good
be glven are Gordon Bottomley's lrl\l-'|

oldy “The Crier by Night,” Lord Dun-|

sany's “The COods of the Mountain,”
Hortense Flexnor's “Volcea" and Btu-
art Walker's Interlude “Novertheless,”

The Friday afternoon bill will In-
olude “The Birthday of the Infanta
“Phe Very Nioked oy "Volees” and
“The Cinds of the Mountain,™

om Baturday morning, beginning at
1030, the bill will include "The Trimp-
Tet," “Neverthsless” and
I'nss While tho Lentils Boll"” all by
Mr. Walker,

I'erformances will be given both af-
ternoon and evening.

BUSY MISS CALLAWAY.

She Does Mere Tham Act in ""Seven
Chances."

A firm bellever In the old adage

ahout keeping buay to be happy, Emily

Callaway—tho businesslike Pegoy Wood

WHO CAME
RACK”

nee will be “Hecab, lngiish It
In Spoken,” “From the = o 11
Field of Huonor i 'l !
Moder” O Wi '
Thursdny  afternoon T
evening the L osomnenmcesd 1
the Btage to the Ficld of Mot
Husband's Luck," 1 Mot !
Veniee” and “Camilie  For 1ridas)
rvening,. Suturday aftorsoen G st
urday evening “Heecubp' “Fnwslish ns
It Is Bpoken!' “From i to 1)
Field of Honer™ ool sl
Model™ are announoed

Sttt Walkers 1forn } .-
s wWill present ozt diffelen 1
wl whi forir e ow New Yot
it the 1|1:| T T i

For the open r1 W T
Birthday of the Qufant " It
tion of Owsear Wil wiry of tl
AT 1 LCEM T LT I W T Yy intoria
Hornenss Flexoer, will boove thoire e
New York  periormt [ F v
hartons Neoll b vistnttom of i
ol st o 1

o lhmvid Uelaseos  production  of
Soven Choanees,” which sntera tpon
ta fifth month in the Belasca The-

nire this week In commended to thoso
cirvases who conshiler themaelves hard
workers when they play a part elght
To Misa Callaway, who
han hesn on the stnge only slx vears,
pliving six nights and two matinacs
A week In Just a starter, for In addi-

tines & swesl

tion to her stage carcer she Amds time

to cantribute regularly to metropolitan
mnaazines, write short playe, stuly
Spanish and indulge In an occasional
ramne of her favorite sport—hocliey,

A Auburn girl, Misa Callaway got
bor st renl taste for the stage during
e Willesloy Cullege doys, although
shim declires she sven felt the eall of
the Pt Hehte ns on ehilld.  Bhe plaved
leads in !l the plava glven at collegs

and very often was “leading man.” n

pomition she Alled with great succens

Wihitle at Wellealey 2he wrote two plays

amateurs, “Prince Charlls” and
The I'ower of Friondship,” both of
whiv! wers prodiiced at her alma
mater

She left college with the fixed de-|
to embark upon A pro-|

termimntlon
fea=ional career, and after overcoming

family olgections  secured the small

o of a stongrnphier with Goorpss
Iweelt in “The tirent John Ganton.”
Laoiter shie understidied vy Troutman !
i UAone 8o Bl ome which Johin
Musionn appeared hriefly

Vier first real opportunity,
e A
mtipdy Lo

Tinweyer,

Georgln (ORamey in “"Seyen
Cle piEht during the ran of
av ety Hrondway Miss O'[tamey
wind atddenly taken 1 and Miss Calla-
Wiy steppedd dnto . the hreach and
plnyed the pirt s well that she was
lnter given the role permanently and
vontinued it for a year on the road,

A prominent role In “Ower Night'
which was recently set to music and
renamml “Very Comd Eddie,” next en-
eaged  her attention and  then ahe
toaped the eountry In "Everywoman,”

Iternating with Thnia Magrane in ths
title role,

PBrondwny next gaw hor In “"Kilss Me

Cotek whieh had only a short Hved

P Bl wibseguently followed
Ul Py i the leading role In “The
e “Fhat Connt” and last season
ppated oy the Epecial matinea of
Cawd ol Company given by the
Sy Mty ol also with E. 3L

Wisl L1 s pevivind of "Lord Dun.

e i e enme hier present roles
sebpll Cineea

I e these ®ix hiasy vears ahe

vopdoyed numerans stogle engage -

eends o Todinnapolis,  Aulorn and

Lovnn arad hep repertolre oonsisted of

el widely
.‘ Orsfey :“
l AT In

diversifNed roles on Hlaine
"The Hig Tden)" Lunene
The Muster Mind"

"Hix Who !

e #om Wi appointed uter- |

l'”miul

Grey In "Widow by Proxy,” the title
role In “Madame murry" and Mary In
“45 Minutes From Broadway."

HShe recently answered to the eall of
author when two of her short plays,
“The Return of Deborah” and “Nobody
HBpeclal,” were given by a well known
dramatic school, and aAlso took a short
flier in the movies,

“l am very happy in my pressnt

of o in ‘Seven
! Chances,’ " sald Miss Callaway the

Tuck which has favored me duﬂn. the
past six years will continue.”

tlood luck, she calls i, but hard
work 18 the proper term. Bhe is am-
{ bitfous to do big things and there in

| every reason to belleve mhe will suec-

ceed, for shs combines talent with In-
dustry and a pleasing personality—a ¢
| eombination that never tneouuteu]
fallure.

OUT OF THE MOUTHS OF BABES. |

Margot Helly, Knewing Neothiang
Abont It, Talks of Pantemime,
Margot Kelly, who lends her unique
pereonality to the role of Phrymette In
“Plerrot the Drodigal” at the Little
Theatre, was asked last week to ana-

lvze lLer impressions of the ari of
pantomime. Miss Kelly, belng the

youngest memher of the cast at the
L.ittle Theatra and the lenst experi-

“wnced as an exponent of silent drama,
I'ringms to the subject a nalvete and
frankness of expression that perhaps
could not be ontalned from her con-
freres In the production,

“Ah, If T could oniy mime my im-
pressiona inetead of taikine,' sald the
halrea Actress to nter.

“How much shorter 't would
!:., how much more lacld!  To explain
In words—ol, culting irony!-—a form

| or atage art which demonstrates the
| superfiulty of all spxech, Let me try
| hawever, ta acesunt for the pleasire
that T deriva »

faukurn thn

Fylewer

anilly from plaving

n 'IEnfant Urodigue OF  conpse
voy know I had never appearsd in
pantomime bLetore, The FPrench ac-

tresg who was to have plaved Phry-

netta was taken Il at thie Jast mo-
fiont and 1 went on the first night
with & few rehearsals, M. Fournier,

the stuge director, told me ot a private
rehenrsal just what the character wns
supposed to be and just how I was ta
interpret it, Perhapw yon Ao not know
that & pantomime iy weitten In actusl
dinlogue, the siame as a drama or n
comedy. The original manuseript of
‘IEafunt Prodigue’ was written 1y
M, Carrs In rhyihmie vers: Miv the
stage Alrector would rend the arlglna!
spewech to me from 1he French text,
het wolthd transiate it
gidnl English, and then he would tell
e exactly how o interpret it |
ke my drst entranees with the laun-
ury hashket, carrying myself with thoe
houglity air of o duchess, When |
s Plerrat for the first time a4 =mile
soitls over my fice, 1 know ot ofe
that T hove won hig heart. 1 pout my
lips into a round 0 I cover thoan
with my might hand, T kiss it with o
| lond smack and waft the lisa (ne
Lt afr. You at once understand ot
I am trifing with poor IMerrot's
| heart, but after his passionaio loyes
making T ‘come down to cases,’ oy vim
rr¥ In Amerien, T ask him how much
money ha has ard he turns our |

pewleets to phiow me (hat thiew Aare
|empy.  Well, paar lereot, If vou
thoave nin coin there fs nothing doing
=0 T turn to leave him and jost
atn malking my exit an Inspiratlon
comes to me. To erolave Nlm rarihics
I throw him the fower from 1y bosogmnm
vl the lovesick youth L |
delight, The wholo thing, do von gce
ns cleny and trausparent pe §f we

inti volio-

|
|
i

is with

4 ™)
Vaudeville and Burlesaue.

PALACE—Edna Goodrich in
“The Mannequin,” a comedy of
the modiste's showroom, by Ed-
gar Allan Wounll, is the headliner,
Willinm Rock and Frances Whitv.
Julius Tannen; “Rubeville.” with
Felix Rose nnd Jere Delaney;
Haruko Onuki, Japanﬂm prima
donna; "(‘reutlnn (second week) ;
*'GGertie," motion picture cartoon
by Winsor McCay; Willa Holt
1| Wakefield and Ambark’s Arabs,

COLUMBIA — "Ster Lively
Girls,”  with  Rich MeAllister,
Maudie Heath, Harry T. Shan-
non, Dick Knowles, Tillie Cox,
Julia Edwards, Mae White and
others, ussembled by Arthur K.
Penrson,

LOEW'S AMERICAN—Maud
Muller will be the headliner, Lee
Rose and Gloria Foy, Sophie and
Harvey Fverett in  “Ankles";
swnin's Rats and Cuts, Bronte
and .Mllwl'll: “A .Holland Ro-
mance,'” operettn; Ada Gordon,
.| Jessie Huyward, Barbour Troupe,
| Gerard and West, Feature fiims.

\

' hilg own peculine wink,

| got,

| opportunity to study his art.

i sitting aronnd In

actually talked it all instead of mim-
ing It

“Miss Patterson of course hat n
much more difficult rols than 1, and
sho doea not have the opportunity to
relax and enjoy herself while on the
stago as 1 do. Pierrof is such 6 coms
plex type of humanity—an irresponsl-
ble little animal—the eternal child in
man. Miss Patterson ls kept con- |
stantly busy expressing his many
moods and caprices. And she hmul
some blg dranmatic moments whera she |
has to give herself heart and soul to|
her work. I, on the other hand, have
maony little pnuses where I can relax.
1t Is great fun playing my scens with
M. Gouget, the new Daron. Ho makes
me Juugh ns heartily as the audience.
His face goes through as many queer |
contortlons In fve minutes ns the
features of a convict who objects to
having his photograph taken. He has !
hisn own pe- |
cullne shrug. But of courre 1 hnve |
learned more from watching M, Cler- |
the marvelloun Papa Plerrof,
than any of the others In the cast. 1|
never lot A performance go by with-
‘out standing in the first entronce and '
| atmorbing everything that he does, As
|1 do not have any of my scenes with
M. Clergot, T thkea advantage of this
To me

he is A consummate master, e acts |

| with the panlms of his hands, the tips

of his fAingers, his toes, the nipe of |
lin neck, the small of his back, Tliu |
sllence In mors expressiva than most
people’s speech, Home c¢ritles have
held volce to be more necesrary to nn
actor than histrionle power. I hnow
that much of thia charm of many of
your great actresses depends upon
thelr volce, and how much of th

charm of Enrah Bernhurdt dopends
upon her golden (ntonations ut
1 think there {8 really nothing more
diMenit and  farcinating  than  the
venerable art of pantomime—the ol

eat of ull stage arts, Therefore | ain
eonstantly =irlving to do beiter and
I have a perverse deslra for an nn-
attulnable purfection.”

PAVIOWA 8 M’.&S‘IT.RS

Theqdore Rllrr lrll- of the Vanr
Ballet Masters With ler.
Blnea Anna Paviowa
Ameriea she hins employed b
uallet musters to
staging of lLier lLadlets, Thess weps
Petar Zalllel, Alexander Eolilrul i
Michoel Fokine and Ivan Clustine. the
intter holding that position at the preo-
ent time nt the Tippaodrome,
the poriml o the
thess daneing

first came to
fouy
lier 1!

HnEsist 11

Thring
vering netivity of
expent
Theodore St
director, nivl
the baliet ma=ters |
rote his alwervat
Mr. Brler

sZallich was e
risen to his position from th
a0 to spoeuk

Instriiet.
wit Paviowa's mus.o il
ns hie ecolluborated with
In interesiing o
ons regarding oo
Rivs
yotngest and bunl
8 tntile

a® he wis o member of

the company previoas (o Ll promeos
tion, He was extremely keen ond on.
thuslastic, rather progroseive 1 lis

iens, and during the one sear Lie Lokl

the posiUon--so guickly and crelly
ended by Lils iprisanment Inoo Gieps
mnn it 1 =any oxreesting!
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Penklent
the

3 thep of the 1
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Mpiper . paary of
gtance, atd efleminute Moy et

the arms and bomlds, rather s and
byt thes bitest wohiond of the 1
apenly of Tie s ities
Wi wnd
the foot that hiave tooaddo it Al !
binly  who remembers Lils wonderfal
‘Hornpipe' danee will admit thot
certainly  Hved up to that prin
In addition to n keen sense of hoamor
which assisted him greatly in lis pros
ductions of ‘T Pille Mal Garpd nnil
Magle Flute' he wos an extromels
Kind hoarted, pleasant mannered npul
will ealueated genitleman

it wnly

&1 Lo
mhsliorrd
Thinving Is danving,

(LTI

il e dosy el

the affectlon of the entide compony Lo
o hkgher degree perhips thian any « ¢
s predecessors

“The most interestioer method of
hearsing wor, I think, endoved
Fokine, Unlike the othiers bie npves
prepared Lis o eomipaosit lons boforehinm
bt arsadd ter think e it ol ing e
rehienrsnis . W Wiyt nong s
wimld have o phirase phoed o Yiln
perhaps opnee o teee close s oeves

roxt Biw hend o hids bonats

Think so hard
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TORS IN THE CHRISTMAS MONTH

walting sometimes ns long as half an
hour, could almost ses his brain work.
But the result was alwnys well worth
walting for, as he uxed to obluin ideas
of unusual bwauly and originality in
this manner, Many of hLis composi-
tions In Mme, I'aviown's exquisite in-
terprotation have conquered the workl,

| Among thom I only need mention the

‘Bwan "Valse Caprice, &c¢, He pos-
wesmod an Intense knowledge of anclent
nnd modern Hlernture and used to
gpend every freo minute In museuins
studying the masterpleces of painting
nnil #euipture. What alded him par-

| teulurly In his work wns his excellent

musicinnalilp, To my nstonlehment he
could rend nn orchestral seore with ut-
most faclllty, anid—In serlous musios
woulit never permit himself or uny-
body else the slightest violation of the
tempo or the Interpretation of a musi-

en]l phrase o merely make {(t it a
cortaln step, In other words, he al-
witys  treated the Intentions of the

compoger In every wiy with reverence,
made my collaborn-
tion with him n particular pleasure.
“Our ballet master to-day, Tvan
Clustine, whoses name s perhaps nuve
familinr to Amerlean audiences thun
I# now oc-
cupying this position for more thn
threa yoars and the great number of
successful Lollotas gl divertiesenien' <
~—auch am ‘I'oppenfec  "Choplniana
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Greek Dances of Viraohis, and niove
all the generally beloved Gavotte Pav-
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ety i strict and une
vinling dleaplinarinn, yet o not gulia
o to hlide on extremely kKindly nas

re nndee the surt

e of apparent ses

POWERS AS A POET.
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MOTION PICTURES. |
STRANDY - Murie  Doro n

SOlver  Twist,” by Charles

Phichone, i the prineipul film of

Chiee A eie] e American Bovs

the | e War,"” showing

A i Aihaidance Corps in

CER Ny somme fauspices Mrs,

W Iy NooderTiley s Db man's

v inge uf Nutare," Topieal

fevioy Nactine Laget, soprano,

i kil v Nvengen, Leniory ean-

corl ovehestoa, alireetion of Carl

Faibostiarals

RIALT O s Witehing

Hour,” by Angustus  Thomas,

with Aulivey Smith awd Marie

shotwell the  leading  film.

Jenny Dufia, colaturs soprano,

ardd Vincente Bullester, Spunish

baeytone; voneert orchestra, dis
revtion of Hugo Reisenfeld; *Lit-

eritry Digest of the Screen,”

Manday, Chuarlie Chaplin in “The

Rink."
”'I.H!".\\".‘-: NEW  YORK—To-

day, Potrova in “The Black But-
tertly' s Monday, Charlie € haplln
in “The Hink,"” Mary '\aﬂh
tArms amid the Woman'' Tuu-
loy, Dorahy Dalton in ".»\ Gam-
We in Seuls; Waoednesday, Ri!‘-l
iu.nn" i “The Musgue of Life" H
Tharsdav,  Dorathy - Phillips  In
"Ih. Prinee of Silence'; Friday,
( !..m kimball Youug i “The
Kise of Susun'’s Ssiomluy, June
L an “The Mischief Muker,”

A ADE MY (01 MUSIC =
Gladys Cotion. Willlum Fox's
pewest star, will appear i 1) “The
Binethe of Lot

DROATW AY “The TPeople
ve, dohn Doc™ propagandn ilm,
auspicer of the Hlumanitarian
Cult
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